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his is almost a tool review. Or maybe it’s a hardware review.
Maybe what it really is, is a woodworking philosophy review.
Because I want to talk about jigs. More specifically, why and
how you make them. To me, a jig (and Gene Kelly is probably angry
with me for not calling it tooling, but then I call router and shaper
cutters tooling, and I get confused too easily) is a shop made tool (so
Gene is right) that will let you make something either accurately, or
repeatedly, or safely (or more than likely all three). For instance. The
$9.99 sandpaper cutter, which is a board with a blade on the end, is
NOT a jig. Never mind that if you need to buy one of these things
you might want to try a different vocation……

T

But most shop made jigs have a few things in common: They tend to
have a base, some hold downs, and some nuts and bolts. And you
don’t generally plan to make jigs ahead of time (unless you are a
lunatic like me, who makes jigs sometimes to make jigs), so you then
have to go through your wood and hardware piles and cobble something together. I would like to suggest an alternative (and I’m only
partly doing this myself: Keep on hand tooling parts (see Gene, I got
it right!!!) in the shop, just as you do spare blades, saws and chisels.
Here is a suggested list of what to keep on hand:
A few smaller sheets of ¾” and ½” MDF (24 x 48).
A few smaller sheet of ¼” and ¾” melamine
Scrap pieces of maple or birch (3/4” thick) all about 4” wide and 3
feet long.
A jig hardware kit, sold by Rockler and Woodcraft.
Some toggle clamps
120 grit sandpaper (they make great surfaces to prevent slipping)
Hot melt glue gun and glue

The Woodrack
Volume 25 Number 9

Next meeting
Wednesday September 3rd
7 PM ( Brush Barn

The jig kit and the toggle clamps are the interesting ones. These kinds
of kits have all sorts of bolts, knobs and threaded inserts. They keep
things neat, make everything look professional, and I find, helps create an air of accuracy that you want in a shop made tool. You can get
by with wing nuts, and maybe a few regular bolts and nuts, but they
don’t look as good, they don’t work as quickly, and they are less likely to put your hands or the rest of you in harms’ way.
If you want to get some ideas of what kinds of things to make, Fine
Woodworking has had some excellent articles over the last few years
by Steve Latta, Michael Fortune and Marc Adams.
Jig kits are expensive, they can run $50 to $80. So why invest in
them? If you are a professional, and a client comes by, you want to let
them know you are a total pro. And if you are an amateur, you get a
really big ooh and aah factor. Plus you avoid that pesky emergency
room visit copay.
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ur meeting was started by our President Mike Daum, around 7:15pm. Mike commented
on the good turnout for the monthly meeting. He mentioned this was a better turnout than
expected for a summer meeting.

We had one new guest for the evening. Bob from Commack. After his introduction to the group,
Bob was welcomed by the members.
Rich Mc Rae addressed the members regarding the Long Island Fair. This is being held Saturday,
Sept. 27th and Sunday Sept. 28th at Old Bethpage Village Recreation, Old Bethpage. Volunteers are
needed to demonstrate their craft and help promote The Long Island Woodworkers.
Our Club Exhibit and Show will be held on Saturday, Nov. 8th and Sunday Nov. 9th at Old Bethpage
Village Recreation, Old Bethpage. Setup will be Friday, Nov. 7th.
Volunteers are needed to insure the continued success of our show. Pat Doherty is our Show
Chairman. Additional details to follow. Mike asked the members for projects to be displayed and/or
judged. Project entry forms will be available soon.
Festool, has agreed to be a Vendor at this year’s show. Thanks goes out to Jim Clancy for arranging
this.
The SIGS were well represented at our meeting. Members discussed upcoming events in their SIG.
Refer to the website for meeting times and places.
The Toys for Tots group is up and running again this year. Thanks goes out to Matt Stern for heading up this effort. Steve Eckers was present at the meeting and distributed plans for some simple
but well needed puzzles. Members are urged to help out this great cause.
Mike Daum took time out to mention the passing of family members of two of our members.
Charlie Felsen’s Mom passed, and Gabe Jean’s brother Frank also passed away recently. Condolences
go out to both friends and their families.
Joe Bottigliere, Membership Chairman – gave his report to the members. Currently, we have 198
members paid.
Mike Luciano, Treasurer- stated the Club is in good shape financially. Rents are coming due soon.
Raffle Winners for August were:
Nate Lanzilotta, Leo Malik and Daryl Rosenblatt.
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Our New Program Committee was introduced. Special thanks goes out to Ed Pietrowski, Harry
Slutter and Bill Leonhardt.
Suggestions for future meetings from the members were:
Rich McRae- Inlay and Veneering
Shop Layout- Grizzly Website has tips for layouts
Harry Slutter - Wood Identification
Larry Schwartz- Sketch Up Software-(Free download drawing software)
Charlie Morehouse- Finishes for projects
Bill Leonhardt- Marquetry
Each SIG presenting at a General Meeting
Band Saw Setup - Ben Narwath volunteered his 14” Grizzly Band Saw for Demo.
Jeff Miller from Lie Nielsen- Weekend Seminar on Hand Tool Techniques.
Our Guest speaker for the evening was our own Daryl Rosenblatt. Daryl recently attended the Marc
Adams School (Indianapolis) studying Veneering and Marquetry Techniques. Daryl’s topic for the
evening was not Marquetry, but Glues. Daryl was introduced to a class member Bob Behnke, a Glue
Expert.
Thankfully, Daryl took six pages of notes, which he would be willing to share with the members at
a later date. As it turned out, Daryl was asked by Mike Daum to do a presentation at the August
Meeting. Daryl explained the origin of Adhesives (Not glues). Glues had been used prior to 1945.
It was an all-natural product, usually but not always based on animal protein. Hide glue is the most
well-known, but it is also made from fish and albumin. Casein, a milk base protein was also used.
Daryl went on to explain in great detail, the various types of glue and its many uses in woodworking. Many exchanges with the members made for a great evening. Daryl’s knowledge and interaction
with the members had everyone glued to their seats. (Sorry, had to get that one in there). If anyone
is interested in obtaining a copy of Daryl’s notes from the presentationplease email me (Jim Heick)
at Islanderfan1960@yahoo.com A special thanks to Daryl for a great presentation.
There will be an Executive Board Meeting, Monday Sept. 15th @ New Village Recreation Center in
Centereach. Meeting starts at 6:30pm. If anyone has anything they would like to have presented at
the meeting email me (Jim Heick)
at Islanderfan1960@yahoo.com

Members are urged to use the website. Please add your pictures to your profile.
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MIKE JOSIAH
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THE BURN BARREL

BOB SCHENDORF

THE CHAIR, REDUX
Ok, so what’s the first thing you notice about this chair? That’s right, the back is virtually at a ninety degree angle to the seat, straight up and down, that makes it very uncomfortable for sitting…that
and the fact that some idiot glued a whole bunch of crap on it and called it “Art”!
I found this piece in the home of one of
my clients. She loves our work and usually uses adjectives such as; “craftsmen”
and “artists”, when she discusses what we
do.
“I guess this chair aint for sitting?” I
called up to her while she was rummaging
around the loft of her beautiful beach
house above me trying to find a picture of
something.
“No, but isn’t it a beautiful piece?” she
replied.
“Mmm hmm“ was the closest to a polite
reply I could muster suddenly reexamining all of the pieces we’ve made in my
head. “Gee whiz, if she thinks this is
beautiful, what does our stuff really look
like?”
If the “artist” who made this monstrosity had actually built this chair from
scratch, and then decided to glue on every
stray button, toy and bottle cap that
he/she could find, and did it deliberately,
as part of their conscious design, then I’d
say ok. I’d still walk away snickering, but
the “artist” would get some respect for at
least building a chair.
Nope, it was evident that this is just a
mass produced kitchen chair, that some
LONG ISLAND WOODWORKERS
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yahoo (Need I say it?), probably from Brooklyn, pulled out of the garbage and decided to glue stuff
on, I’m sure all the while letting the work evolve and decide what it wanted to be. I’m sure the
toughest part of the project was looking up all of the really cool and obscure words that they were
going to use while trying to sell it to some hoople from Suburbia.
I don’t know a lot about art, but I’m pretty sure it’s, supposed to be either pleasing to the eye or
evoke an emotional response from you or something. I can imagine myself speaking to some gallery
rep, who’d probably be very thin and no doubt clad in all black, as he or she was trying to explain
the piece ( that chair) to me. Undoubtedly, my only response would be to apologize profusely for
having just snorted out champagne or red wine through my nose all over them as I tried to contain
my laughter.
I’ve given you all of the how’s and whys on chair building, and of course you agree with me because,
after all, I am a “pro” and I have a column, so naturally, whatever I say, I’m right about. But again
it comes down to design.
Design to me, has two purposes. To ensure you build a mechanically sound piece, and to make a
visually pleasing, functional (and in the case of the chair, comfortable) piece of furniture that will
make the end user happy.
My philosophy on design is to try not to swing for the fence every time. Singles, doubles and triples
can add up to a lot of runs. Occasionally, you will hit that home run and come up with a completely
new form, or improve something that has been the norm for years. But those occasions are few and
far between.
And you don’t need to be a creative person or some sort of “visionary” to do it. Look at a piece
that you are trying to replicate, or the plan you are following and just tweak the details. Feel free to
do so. I promise, the woodworking police are not going to kick down your shop door if you do so.
Again, I am a pro (are you as impressed as I am every time I write that?) and what’s nice about my
spot on the furniture making food chain, is that we get to deal with clients and designers who bring
us ideas. We get to take those ideas and concepts and make them real. And more often than not, the
consortium of clients, designers and tradesmen come up with a really cool piece that makes everyone happy. Design becomes a true team effort. The final effort may reside in the client’s house, but
it also lives on in our portfolio, and in our reputation.
The other reoccurring thought that pops in to my head every time I see this chair (aside from the
fact that there is never a chain saw and a fire place around when you really need one!) is that in this
age of information, this new millennium, there is a resurgence or reaction or need for us to work
with our hands. To rebel against technology and get back to basics. And I think that’s great. The
problem is that we can answer any question we may have in seconds. We don’t even need to turn on
the computer and wait for it to dial up to the internet any more. All of the knowledge in the world
is now in our pocket. Thus we are no longer are patient. I know it’s a constant theme with me, but
I believe it with my very being. To do, you need the experience. Trust me, it’s harder learning what
you don’t know as opposed to taking the time to learn how to do something the right way. But that
involves time and commitment. It takes a lot more than watching a whole lot of cable television
LONG ISLAND WOODWORKERS
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and saying to yourself; “Hey I can do that! I’ve always wanted to do something creative, and that
looks easy! I’ll be making money in no time!”
So do you want my official critique of the chair in that photo? Of course you do. Every time that
photo appears on the face of my smart phone, I can’t help but think; “Maybe this freedom of
expression thing that we all cherish so dearly is overrated and needs to be curtailed”. It honestly
makes me angry. It evokes a strong emotional response from me. So maybe it is art. What do I
know?

The Marketplace
Routers,Sanders,Drills and more for sale,
Dennis Taddeo 631 543 2256

L.I. School of Classical Woodcarving & Woodworking Schedule visit;
http:// homepage.mac.com/walterc530/
If you have an item or series of items you would like listed, just email the editor at:
darylmros@gmail.com
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