THE

Woodrack
June 2009

STROTHER
PURDY ON
BOXMAKING
AND INDIA

Vol. 21 No. 6 The Official Newsletter of the Long Island Woodworkers www.liwoodworkers.org

THE WOODRACK

LIW B OARD

OF

Notes from the Editor

D IRECTORS
Mike Daum
Bob Urso
Steve Blakely
Steve Cosello
Joe Pascucci
Jim Macallum
Joe Bottigliere
Daryl Rosenblatt
Sanjay Kapur

President
Vice President
Secretary
Treasurer
Trustees
Membership
Newsletter Editor
Web Site
Show Chair
Librarian /Video Library
Raffles
Refreshments
Video
Photographer

Steve Blakely
Steve Gazes
Ed Schnepf
Jean Piotrouski
Charlie Felsen
Karl Blessing
Jim Macallum

THIS MONTH:
SHOW BIZ
SIG NEWS
Turners’ Guild
Cabinetmakers’ SIG
Secret Society of Woodcarvers

Daryl Rosenblatt

O

n May 21st, Sam Maloof, at the age of 93 died. Sam was designated a Living National Treasure by the state of California,
was the first craftsman awarded a MacArthur Grant, also
called the “Genius Award,” and was the primary reason that Anderson
Ranch, when it was founded in the new town of Snowmass Village,
CO was able to become the major woodworking education force it has
grown to. Mike Daum and I met Sam at a sumposium in Boston in
2005. The point the curators of the symposium wanted to make was
that the furniture masters whose work they were exhibiting (among
them Garry Bennet Knox and Jere Osgood as well as Sam) were as
much political forces whose work demonstrated what the world
around them was representing. Sam stopped it cold when he said, “I’m
just a woodworker..” A simple answer from a man who was probably
the most respected cabinetmaker in the world. As a woodworking
newsletter, I feel it’s important to acknowledge the loss to the woodworking community of Sam Maloof. So I am reprinting (with a few
edits) the article I wrote for the January 2006 issue of The Woodrack,
which highlighted my visit to Sam’s house in California.

SAM MALOOF REMEMBERED
STROTHER PURDY
VISITING NAKASHIMA STUDIOS AND THE
WHARTON ESHERICK MUSEUM

CLUB HOTLINE
(631) 656-5423
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Next meeting:
Annual Picnic Note the
early time
Wednesday Jne 3rd 6 PM
Brush Barn

The town of Alta Loma had already made sure that Sam and his house
were declared a Living National Treasure, so it couldn’t simply be
demolished. Sam built a new house next to the old one, so he is always
coming by and changing things. Now a museum, it’s also a thriving,
growing arts center for the Sam and Alfreda Maloof Foundation for
Arts and Crafts. Sam and Alfreda’s artistic abilities permeate the house
and property. When I first arrived, a large group was going through,
so I had to wait about 45 minutes before I could start. In that time I
first called Mike Daum to inform him I was here, which had him
drooling, and then I walked through the garden, which contained
continued on page 6
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Box Making Continued

Show Biz

Strother Purdy
Steve Blakley

B

ox Making Continued. “It took you how long to
bevel and edge and cut a finger pull?” My wife
had a point. “And you didn’t even finish that?”
But if efficiency was everything life would be a factory.
So slowing down now and again must be worth something.
But I did come away from the Wednesday night presentation frustrated at not having offered a complete top
demo. The time didn’t slow down enough to contain it
all, not even the horrible box jokes—about working
outside of them, inside of them, feeling boxed in, etc.
Then again, you might feel lucky to have missed them.
I’ll admit it is quite crazy to bevel a top with a hand or
shoulder plane, especially one with a flat tongue at the
edge. I just can’t think of a better way outside of specialized molding planes which are somewhat difficult to
obtain. So here’s my logic, step by step:
You can consider the tablesaw. Tilt the blade a few
degrees, set the rip fence the right distance from the
blade (trial and error on a test scrap is the best way) and
cut the faces of the bevel on the sides. This approach
works well except for a few problems. The first is feed
rate: any hesitation and you’ll likely burn or gouge the
bevels. Tablesaws leave rough surfaces, so you’ll have to
sand afterwards. And then there’s the end bevel. If
you’re not afraid of standing a 3 in. wide workpiece on
end and pushing it past the blade, you should be. You
certainly need some kind of jig to support the piece
through the cut. This isn’t too difficult, mind you, just
time consuming.
You can consider a router table fitted with a panel raising bit. These bits come in two varieties, a very large one
oriented horizontally and a much smaller one oriented
vertically. The horizontal bits are better for large panels,
the vertical ones better for smaller. Now consider that
the bevel is 1 in. wide and the top is about 3 in. wide.
After cutting the two side bevels, you’ll have a bearing
surface of about 1 in. width, a very unstable surface to
bear on the fence (this isn’t a problem on the tablesaw

= GOOD NEWS!!! On Saturday,
May 16, Barry Saltsberg informed me that the Old
Bethpage Village Restoration building is ready to
draw up the permit for us to use the facility on
November 13, 14 and 15th for our 2009 ExhibitionLIW

S

HORT ARTICLE

Woodworking Show. Steve Costello reports that our
current insurance can be used to cover the 1 million dollar liability insurance that OBVR requires.
Many thanks to everyone who helped look into venues.
Now it is time to do the dark and dirty details: At the
May 6th meeting, printed exhibit forms were made available, but to date Mike Daum has not received even one
entry. It is imperative that you complete and return the
exhibit forms to Mike so that we have an idea of the
anticipated projects for the Show. Exhibit forms will
also be printed in the Woodrack. The June picnic would
be an ideal time to hand them over to Mike Daum.
since the back of the workpiece bears on the rip fence).
Beveling the sides would probably go well. But when
you come to beveling the end, again you’re stuck. I’m
not sure the remaining 1 in. width of flat field would
bridge the gap between the infeed and outfeed fences.
So this cut suffers the same issues as on the tablesaw,
and requires a jig to be safe.
Reaching for the block plane first, with the workpiece
wedged against a bench hook, I find twenty or thirty
cuts get each side done in as many seconds or less. And
I don’t have to sand as much when I’m done. Now, if
my block plane were perfectly sharp when I started, I
might not have to sand at all, but it’s rarely that sharp,
even with the fancy blade.
As you cut with a block plane, try to avoid full-width
cuts until the last. The reason is that they’re harder to
make. So plane to your layout line on the top, then to the
one on the edge creating a peak between the two. Then
cut down the peak between them.
Rocking the plane on the end can be a problem. The evicontinued on page 11
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At the Turners’
Guild Meeting
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Cabinetmakers SIG
Steve Price

T

he May 12th meeting began shortly after 7:00
PM, the members helping unload Steve Price’s
car for his demonstration later in the evening. In
the absence of Matt Stern, who was on vacation, the
meeting was run by Gary Goldberg. There were 18
members in attendance.
No old business was brought up.
SHOW AND TELL: Larry Schwartz mentioned that he
had just gotten a Worksharp 3000 sharpening system:
Chris Lee mentioned that he had converted an open
dresser with shelves by adding drawers and that it had
worked out perfectly; Ben Nawrath showed a sorting tray
he had made which incorporated a split piece of PVC
pipe; Norm Bald showed work at the Long Island
Maritime Museum; Rich showed a clamp stand he’ made
and Michael showed a wooden step stool.

ens the joint. It may take several trials until there is a
good fit. After each adjustment a trial joint should be
cut. When the correct size is achieved, the second locking knob is tightened. and the jig is ready to begin service.
To cut a box joint, Place one end of the pin board so that
the end is facing down on the material rest with the edge
snug against the key. (see photograph) The first pass is
made, holding the board with two hands and downward
pressure. The pin board is then removed and the first
slot just cut is pushed down over the key and the next
pass is made creating the the first pin. Continue in this
manner until all the slots on that end are cut. Then flip
the board, end for end, and cut the slots on that end.
Since the outside surface will now be against the jig and
subject to possible tearout, a backer board should be
used. The slot board is cut by putting the first slot cut
(in the pin board) over the key and then abutting the slot
board snugly against it. The first slot is then cut. The
next slot is cut by abutting the first slot against the key
and making a pass over the cutter.The remaining slots are
then cut.

Either a table saw with a dado blade or a router set in a
Steve Price was the main presenter for the evening. He table with a miter gauge slot can be used. I found that a
discussed and demonstrated an adjustable box joint jig he carbide spiral upcut bit made a particularly clean cut with
had made, after a design in a booklet on jigs put out by no tearout.
the
publisher of ShopNotes and Woodsmith.
(Apparently this same design had appeared a number of Some pointers are worth mentioning:
years ago.) The jig can be used on either a table saw or Don’t begin cutting the the work piece until you are sata router table and it attaches to a standard miter gauge. isfied with the fit of the test joints.
It can adjust to any size cutter (saw/ dado blade or router Make sure both locking knobs are tightened.
bit between ¼ in. and 11/16 in. Rather than having a When making a pass over the blade/bit, hold the work
fixed size key as in most such jigs (usually made out of a piece firmly with both hands to prevent the cutter from
scrap of wood), this key is made from two right angle twisting and moving the work piece.
mending plates which be moved closer or further apart Make sure that the work piece is firmly seated over the
to establish the key size. With the selected cutter, a test key before making a pass.
slot is made in a wood scrap. The key size is then adjust- When the out side of the workpiece is against the jig, it
ed, by turning the rear small brass knob until the key fits is best to use a backer board to prevent tearout.
snugly into the slot just made. The key adjustment locking knob is then tightened. The key-to-blade distance is The sides of two boxes were cut as part of the demonthen set by turning the front small brass knob; turning stration. The first will become a small pencil box and
the knob clockwise moves the key closer to the cutter, was made of cocobolo; the second was pine and will
decreases the size of the pin and loosens the joint; turn- become a drawer in my shop. Several members joined in
ing the knob counterclockwise moves the key further cutting the joints and, in gereral, there was great particifrom the cutter, increases the size of the pins and tight- pation. The next cabinetmakers meeting will be Tuesday,
June 9
LONG ISLAND WOODWORKERS
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Secret Society of
Woodcarvers
Steve Blakley

for our next meeting which will be chip carving. The
cost to the membership will be very low. In addition,
Steve will apply a pattern to each of the pieces so that we
are ready to go when the presentation is over.

Future meetings (subject to change) are scheduled as follows:
he SSOW met on April 29, 2009 at the American
June – Continue (on your own) Chip Carving
Legion Hall at 20 Thompson Street, Kings Park,
July – Face Carving
NY.
August – Continuation of Face Carving

T

Frank Napoli in place of President Ed Piotrowski
opened the meeting a little bit after 7 PM. A membership and Treasurers report was given and accepted. The
raffle was a success and the SIGS finances increased!
Remember, when you purchase raffle tickets, the club is
always the winner and sometimes you are too.
There were some very interesting Show and Tells this
month. Frank Napoli brought in some walking sticks
and his face collection, John Hons showed his mouse,
Roger Schroeder brought in some walking sticks and
Steve Blakley showed his completed Blue Heron.

Roger Schroeder talked about some walking sticks he
brought in. They were made of sassafras and truly
unique. Roger explained that a grader rasp was used to
trim the top layer of bark off the wood, leaving a bit of
the bark still on. This produced a real nice final effect
(see picture attached).
Frank Napoli then began to show us how to carve a face
for our walking sticks. Faces seem to be the prime interest of most of the members. We will continue the walking stick faces at a later date.

If you read this far and you are not a member of the
The May meeting will be a presentation on chip carving.
SSOW, then you must be interested in our group. Come
It was decided that Steve would purchase wood for the
out and join us at the next meeting!
club. Some of this wood would include ¼” basswood
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Alfreda’s plantings and sense
of landscape architecture. As
a city boy, I can’t say I knew
much about plantings, but
you could certainly feel the
sense of peace and artistic
“style” that enveloped the
land. As an architect, I felt
that this house, more than
any other I studied (and wait
until I get to the Gamble
House), embodied an extension of what Frank Lloyd
Wright started (Wright’s
apprentices never extended
his vision the way Walter
Gropius, through his school,
the Bauhaus did). The Asian
influence, the southwest, the
horizontal feel, the flows of
land and structure all came
together here.
I realize that most members
are probably interested in
Sam’s furniture, probably
more methods and techniques than anything, but that
very much loses what his furniture means. His work fits
his house, and by extension,
his work fits the people who
want to use it. His furniture
was always designed to fit his
own body (which again makes
him like Wright; both are supposedly small), yet anyone who sits in his chairs have
always been struck by how comfortable they are. This is
an important point. Famous chairs were always known
for their form (Thonet’s bent chairs, Marcel Breuer’s
Barcelona and dining chairs), not their comfort. Sam’s
chairs are beautiful, but probably the average person will
not see it as the work of art it is (we as woodworkers
know what he does is hard); beautiful yes, but also comfortable.When you sit in one, you are immediately drawn
to the perfect angle you are sitting in, how your legs feel
right. Those sculpted armrests literally beg for your
hands to rest on them, roll over them.

thing in it was sculpted by Sam, and they all feel right.
The tables, the chairs, the doors and hardware, they are
all beautiful, yet they have all served Sam, Alfreda and
their children for years. So why is Sam’s furniture so
unique? What is it that earned Sam Maloof a Macarthur
Foundation Genius grant? Perhaps you have to see his
work in person to understand, so here goes my interpretation:

The first time I saw Sam Maloof ’s work (and Sam for
that matter) in person was in Boston. Mike Daum invited me to go along with him to the Boston Museum of
Fine Arts, where the Furniture Society held a weekend
As you walk through the house, you realize that every- symposium on 20th century masters. As we walked
7
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through the gallery, we saw work by Sam, as well as Jere
Osgood, Tage Frid, Michael Fortune, James Krenov and
Walker Weed. Also there was Wharton Esherick’s music
stand. I say this because I realized very quickly that,
among the works of these great masters, Sam Maloof ’s
work (a wall unit with cradle) in mahogany was the finest
piece there. It caught my eye and held it longer, it looked
right. The only piece that competed with it was
Esherick’s stand, and
probably for the same
reason. I didn’t realize
why until I learned
how to carve. Will
Neptune, an excellent
teacher and carver,
told me that the reason carvings should
never be too perfect is
they
will
look
machined, and the
human eye will also
read it as wrong, and
jarring. So it is with
Sam Maloof ’s work. If
there is a straight line
anywhere, it’s because
it belongs there. Think
about it, we all cut
wood against a fence,
or joint it straight,
because it’s easier, and
more accurate. Sam
cuts away wood with
his bandsaw the way
Michelangelo cut away
stone: to reveal what
is left in the wood that
belongs there.
While we worry about
things like matching grain, and making sure the joint is
accurate, especially when hidden, Sam understands that,
as in nature, wood grain never comes perfectly parallel,
or in a perfect chevron pattern, but grows just so. We
have to make it look that way because, unlike Sam, we
simply can’t. He doesn’t ignore basic woodworking principles. His tools are sharp, his lines flawless, his glue lines
thin but strong, he simply has a better understanding
than we normal woodworkers, who are wrestling with
what the wood should be, while he understands that the

wood is a medium for what a human being should perceive.
I also got a chance to see into his shop (through the windows, it was locked and no one is allowed inside). What
I saw was a fairly small shop, although it did have a different look to it. There were benches on it with a lot of
carpet padding, clearly meant to keep surfaces intact. I
also saw a table
saw with a sliding
table, a lathe, and
a lot of patterns
everywhere.
I
guess
Matisse
had an easel and
paint; it’s what he
did with them
that made him
special.
Here
is
my
assessment: I was
amazed when I
saw
the
Tow n s e n d
e x h i b i t a t
theMetropolitan
Museum of Art,
I was in awe of
Jere
Osgood’s
work in Boston,
but having seen
them, as well as
others;
I’ve
appreciated
T h o m a s
Chippendale and
G e o r g e
Heppelwhite;
drooled at Frank
Klausz’s period furniture, marveled at Phil Lowe, but I
have reached this opinion: I consider Sam Maloof might
be the finest woodworker the human race has ever had.
He follows no road but his own, basically because he can
see the destination, and we can’t. When you follow the
techniques of others, you come closer to them, maybe
even doing better. However, when I compared Sam
Maloof to Frank Lloyd Wright, I think it’s a good analogy. They don’t stand on the shoulders of giants, they are
the giants themselves.

LONG ISLAND WOODWORKERS
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On April 28th, a tour of two famous woodworking meccas was organized by Charlie james. Due to a bad back,
Charlie could not make it, but at dinner, we did raise a toast on his behalf. First we visited the George Nakashima
studio, in New Hope, PA. The studio, still busy producing George’s designs, is now run by his daughter Mira. The
philosophy that embodied George’s work (and here I quote from their website:
“Our approach is based on direct experience - a way of life and development outward from an inner core; something of the same process that nature uses in the creation of a tree - with one addition, the aspiration of man to
produce the wonder and beauty of his potentialities - no "statements," no "pillars of design," no personal expression, no frivolity, but an outlook both severe and spontaneous. A firm design, based on principles as universal as
possible, producing objects without "style," is real and utilitarian. The subtlety of the evolvement of the finest
materials shaped with intense skill, inadequately termed craftsmanship, can produce a basic sensitivity.
In a world where manual skills are shunned we believe in them, not only in the act of producing a better product,
but in the sheer joy of doing or becoming. We feel that pride in craftsmanship, of doing as perfect a job as possible, of producing something of beauty even out of nature's discards, are all homely attributes that can be reconsidered.”
From the beautiful surroundings to the candy store Mira Nakashima called her woodshed, we had a wonderful
time.
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The photo at left and
below were taken at the
Nakashima Studio. The
others were from the
Wharton Esherick
Musum in Malverne, PA.
Esherick was a totally
different type of craftsman, more interested in
curves and design than
joinery. Unlike
Nakashima, who enjoyed
great success while alive,
Esherick was not truly
celebrated until after his
death. The day ended
with a great dinner at
Don Pepe’s in Newark.
Photos by Jim Macallum
and Steve Price
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Strother Purdy continued from page 3

dence will be an uneven cut. The same can happen on
the tablesaw or router if you don’t maintain even pressure against the fence. Otherwise there’s not much too it.
But here’s an idea. A good rule of thumb for working
with small pieces is to try not to, which is to say work
them when they’re large as long as you can. So bevel the
end of a workpiece on the tablesaw or router that’s 8 in.
wide and 6 in. long, and afterwards rip it to the 3 in.
width. Then bevel the sides. You work out of normal
sequence, but don’t tell anyone and you should escape
teasing.
If you’re interested in more wood-oriented tales from
India, I visited the Chatham sawmill in the Andaman
Islands to find out where padauk comes from. here’s the
link:
h t t p : / / m o n d a u g e n s l a w. b l o g s. c o m / m o n d a u genslaw/2008/01/pterocarpus-dal.htm

At the May meeting, Strother Purdy (well known author, former Fine Woodworking editor, and woodworkeer extraordinary)
gave a presentation of his several years teaching in India, then showed all sorts of techniques on boxmaking. This presentation included many demonstrations suitable for woodworkers ranging from beginners to experts.
LONG ISLAND WOODWORKERS’ CLUB
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The Marketplace
4/4 Spalted Beech lumber for sale. Most 9” and
wider 8’ long, with great figure. http://www.righteouswoods.net/Beech_European_Spalted.html is
selling it for $14.20 a board foot, I am asking $7 a
bf for quantities less then 50 bf, $5.50 for quantities
over.
Powermatic 719A Hollow Chisel Mortiser with 4
chisels and mobile base. Great condition, works
like a champ. Asking $595, about $950 for all this
new, save money and get a great tool.
Bill at wmarr@optonline.net, or 631 312 6617
Performax 25 x 2 Dual Drum Sander with Power
Feed; 5 hop 220 V Leeson Motor. Machine has
“low mileage”
Bob Urso (631) 724-4625 or through the club website
12" Sear's bandsaw, good condition, $175,14"
Reliance Bandsaw, good condition $225, 10"
Ryobi Tablesaw, good condition
Charlie Morehouse (631) 271-7251
3 hp 4 bag Reliant dust collector $275, 12” radial
arm saw, rusted but runs. Free to a good home.
Willie (631) 235-0186

Foley Model 387 Automatic Saw Filer
Complete with extra files.
Norman Picht (631) 242-9255
Routers,Sanders,Drills and more for sale,
Dennis Taddeo 631 543 2256
Fine Woodworking Magazines, issues 1-159 plus
index to 120 Excellent condition $475
Woodsmith Magazines, issues 1-143 plus index to
126
Excellent Condition $300
Gene Kelly (631) 265-5218
L.I. School of Classical Woodcarving &
Woodworking Schedule for 2007 visit;
http:// homepage.mac.com/walterc530/

Craftsman bench top router table Free
Freestanding Router Table $25.00
Common White Pine Assorted width and length
Free
Chris Lee (631) 754-2456
Makita LS1013 10” Dual slide compound
saw extra blade & Woodhaven .drop stop
system .Mint condishion Never moved
around. $295.00

Need someone to tune a working Craftsman 10"
radial arm saw for a fee
Harold Schechtel 631-539-6290

Jim Clancy 516-8228250

I have a live black walnut tree which is 55 inches in
circumference at one ft. above the ground and
extends to 25 ft. to the first branch. The tree is
yours for the cutting.
Jim Ganci at 631-271-7517 in Dix Hills

Daryl Rosenblatt (516)581-1843
DarylRos@aol.com

Laser etched photos on wood.
Contact Dave Schichtel at (516) 671-5964 or
www.the-wood-shop.com
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4 Pam Court
South Setauket, NY 11720

Cherry 4/4 and 8/4
Quarter Sawn Red Oak 4/4 by 14" wide
Hard Maple, Curly Maple, Assorted pieces of White
Oak, Ash, Lacewood, Honduras Mahogany
Basswood 4/4 and 12?4 12" Wide, Purple Heart,
Sequenced matched Birch Plywood 1/4" and 3/4"
Partial Sheet of 1/2 " cherry Plywood.

Bosch 1594K power planer is perfect shape,
compete with case. $90

